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ROBERT W. DE FOREST 


THE NEWLY ELECTED OFFICERS — Robert W. de Forest, the fifth President of 


OF THE MUSEUM the Museum, comes to his new office after 
nearly twenty-five vears of service on the 
l A meeting of the Board of Trus Board of Trustees. In the History of the 


tees of the Museum held on Mon Metropolitan Museum of Art, by Winifred 
day, October 20th, Robert W. dé E. Howe, published in the early part of the 
Forest was unanimously elected to vear, Mr. de Forest is spoken of as follows 
fill the office of President, left vacant by Robert W. de Forest, who had been a 
the death of the late |. Pierpont Morgan Trustee since 1889, and a member of vari- 
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ous important committees, became, almost 
simultaneously with the election of J. Pier- 
pont Morgan as President, Secretary of the 
Board of Trustees. Mr. de Forest's deep 
interest in the Museum is both personal 
and hereditary, inasmuch as its first presi- 
dent, John Taylor Johnston, was his father- 


in-law. With wide sympathy and knowl- 
edge of men, art, and social conditions 
with prompt and sure initiative in large 
affairs, with rare skill in their organization 


recognizing essentials, vet not forgetful 
of attending details and with a strong 
and generous guiding hand, Mr. de Forest 
as Secretary, and, later, as Second Vice- 
President, has given of his time and energ\ 
unstintingly to the work of the Trustees in 
building up the Museum and administer- 
ing its affairs.” 

Mr. de Forest’s earliest activity in Mu- 
seum aftairs related to its collection of casts 


It was on his initiative that a special com- 


mittee was appointed, in 1891, which 
greatly enlarged this collection He was 
titular Vice-President but practically 


Chairman of this Committee It is inter- 
esting to recall, in this connection, that the 
first relation of our present director, Ed- 
ward Robinson, to the Metropolitan Mu- 
seum of Art was as Purchasing Agent of 
this Committee, twenty-two vears ago. 

The Presidency had been offered to the 
son of our late President. Mr. Morgan, 
after considering the matter over the sum- 
mer, declined by a letter written to the 
officers of the Museum, in which he says 

‘“*My interest in the Museum is keen and 
my desire for its welfare great, but it ts 
impossible for me, in view of all the other 
duties which have fallen on me in the last 
few months, and which are in their nature 
most compelling and absorbing, to accept 
the office which you so kindly offer.’ 

Mr. Joseph H. Choate was nominated as 
President, but declined to accept. The 
Trustees then unanimously determined 
to propose an amendment to the Const- 
tution, making any one of the original 
incorporators of the Museum eligible as 
Honorary President and nominated Mr. 
Choate for this office Mr. Choate is the 
only surviving incorporator who has 
served as Trustee continuously from the 


time when the first Board of Trustees was 
constituted, forty-three vears ago 

lo fill the position of Second Vice-Presi- 
dent, vacant by Mr. de Forest’s acceptance 
ofthe presidency, Henry Walters was elected 
Mr. Walters became a Trustee in 1905 
The next vear he was elected a member of 
the Executive Committee, on which he has 
served continuously ever since. He ts also 
an active member of the Purchasing Com- 
mittee and of the Building Committee 

Henry W. Kent, who had been Assistant 
Secretary since 1905, was elected Secretary 


rHE BENJAMIN ALTMAN BEQUEST 


N Monday, October 20th, the 
Trustees of the Museum unani- 
mously voted to accept the 
splendid bequest of the late 

Benjamin Altman, which is set forth in the 
following extract from his will, upon the 
terms and conditions which are therein 
specified. The character and extent of the 
collection thus bequeathed to the Museum 
are shown in the list which follows the 
quotation from Mr. Altman’s will 


EXTRACT FROM THE LAST WILL AND 
TESTAMENT OF BENJAMIN ALTMAN 


[TWELFTH | give and bequeath to The 
Metropolitan Museum of Art in the City of 
New York my entire collection of paintings 
Chinese porcelains, tapestries and rugs, Li- 
moges enamels, rock crystals and marbles, 
bronzes and furniture, contained in the fol- 
lowing catalogues: No. 1. All my Chines: 
No. 2. All my Chinese snuff- 
bottles. No. 3. All my paintings, tapestries 
rugs, rock crystals, Limoges enamels, mar- 
bles, and bronzes. Also all my antique fur- 
niture and objects of art contained in cata- 
logue No. 3, together with all the cabinets 
containing the various objects. Also all my 
catalogues Nos. 1, 2, and 3, which contain 
an accurate description and history of my 
said collection; also any other articles or 


porcelains. 


objects of art which | may hereafter 
acquire and which | may add to said cata- 
logues Nos. 1, 2, or 3, and to such collec- 
tion. 

The foregoing bequest is made upon the 
following express conditions: 
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1. That the Museum shall provide and 
permanently maintain, in a fire-proof build- 
ing, one suitable room of sufficient size to 
contain all my paintings, statuary, 
crystals, Limoges enamels, and one other 
suitable room to contain my Chinese por- 


rooms to be adjoining and 


rOW k 


celains, said 
opening into each other, and neither to be 
less in floor space than the corresponding 
room in which my said collection has been 
kept in my galleries at No. 626 Fifth 
Avenue and No. 1 West Fiftieth Street in 
New York City. Said rooms shall be in all 
respects suitable and sufficient to ensure 
adequate space and light for the display of 
said collection, and the same shall be 
approved by my executors and expressl\ 
arranged for the exhibition of my said 
collection in a manner perfectly satis- 
factory to them: and in with the 
growth of the Museum or changes in the 
building, a change of location of rooms 
shall become necessary, the new location 
shall always be not less accessible nor less 
satisfactory for the purpose of the exhibi- 


case, 


tion of said collection 


2. That said rooms shall contain nm 
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works of art or other exhibits except the 
articles bequeathed by me and formerly 
in my collection, and my paintings shall 
be hung in a single line, and not one above 
the other. 

3. That notices or signs of a proper size 
shall be placed and maintained in such 
room or rooms so as to indicate clearly 
that the collections therein contained were 
bequeathed to the Museum by me, and a 
proper rail shall be provided, some dis- 
tance from the wall, for protection. 

4. That the Museum shall execute and 
deliver to my executors, or such of them 
as may qualify, as soon as practicable, and 
at all events within three months after 
probate of my will, a contract, under its 
seal, whereby it accepts this legacy sub- 
ject to the aforesaid conditions, and agrees 
on its part to permanently comply there- 
with and to co and continue permanently 
to do everything on its part to be done to 
conform thereto. ! 


‘Mr. Altman’s will has been admitted to 
probate within a few days only, and matters are 
in progress to comply with all the details of Mr. 
Altman's conditions 
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MADONNA AND CHILD 


BY 


LUCA DELLA ROBBIA 








THE 


BETROTHAL OF SAINT CATHERINE 


BY HANS MEMLING 


IHE BENJAMIN ALTMAN COLLECTION 
PAINTINGS 
ITALIAN SCHOOL 
ARTIST SUBJECT COLLECTION 
ANGELICO, Fra The Crucifixion Marquis de Gouvello 
ANTONELLO DA MESSINA Portrait of the Artist Henry Willet 


BOTTICELLI 
FRANCIA 
GIORGIONE 
Lippi, Filippino 


MaINnaropl, Sebastiano 


MANTEGNA, Andrea 
MONTAGNA, 


[TITIAN 


Tura, Cosimo 
VERROCCHIO 


Dirk 
Aelbert 
Gerard 
Frans 


BouTs, 
Cuyp, 
Dot > 
HALs, 


Hossema, Meindert 
Hoox H, Pieter de 


Bartolomeo 


The Last Communion of Saint Jerome Capponi, Florence 
Portrait of Federigo Gonzaga A. W. Leatham 
Portrait of a Young Venetian Savage Landor 
The Virgin and Child with St. Joseph 
and St. John de Couriss, Dresden 
The Virgin and Child with Lazzaroni, Paris 
The Holy Family Weber, Hamburg 
\ Lady of Rank as Saint Hainauer 
Portrait of Filippo Archinto, 
bishop of Milan 
Portrait of Sigismondo Malatesta 
The Madonna and Child 


Angels 


Barbara 

Arch- 
Archinto, Milan 
W. Drury Lowe 
Charles Butler 

DUTCH SCHOOI 

Portrait of a Man 

Young Herdsmen with Cows 

Portrait of the Artist 

Yonker Ramp and 

The Cavalier 

\ Youth with a Mandolin 

[he Merry Company after a Meal 

Entrance to a Village 

Interior with a Young Couple 


Oppenheim, Cologne 
Rodolphe Kann 
Erard, Paris 

his Sweetheart 

Pourtalés 

Lord Montalt 
Cocret, Paris 
Rodolphe Kann 
Rodolphe Kann 
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THE MAN WITH A MAGNIFYING GLASS 
BY 
REMBRANDT 











r 
f 
~ 
THE LADY WITH A PINK 
BY 
REMBRAND1 
+ 
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Maes, Nicolaes 


REMBRANDT 


TIN 
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ByI COLLECTION 

Girl Peeling Apples Rodolphe Kann 
The Man with a Steel Gorget or Le 

Connétable de Bourbon Adolphe I hiem 
An Old Lady with a White Ruff Sandown, Edinburgh 
Portrait Rembrandt's Son Titus Rodolphe Kann 
An Old Woman Cutting Her Nails Rodolphe Kann 
Pilate Washing His Hands Rodolphe Kann 
Portrait of Rembrandt Lord Ashburton 
Portrait of a Man Lord Ashburton 





REMBRANDT? 


Ruispae., Jacob va 


Tersorcn, Gerard 
VERMEER Van Dt 





if 


THI 


MADONNA AND CHILD WITH SAINT 
BY 
ALBRECHT DURER 


Portrait of a Young Man, known 


The Auctioneer 


The Man with a Magnifying-glass 

lhe Lady with a Pink 

Portrait of Hendrickje Stoffels 

Portrait of a Young Woman 

The Toilet of Bathsheba_ after 
Bath 

W heatfields 

\ Lady Playing the Theorbo 


Young Girl Asleep 


>2 
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ANNE 


as 
Maurice Kann 
Maurice Kann 
Maurice Kann 
J. Osmaston 
von Lachnicki, Warsaw 
the 


Steengracht 

Maurice Kann 
Lord Ashburton 
Rodolphe Kk; nn 


BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


GERMAN SCHOOI 


AR s SUBJECT COLLECTION 
Ho.sein, Hans Portrait of Lady Rich H. R. Moseley 
i Portrait of Margaret Wyatt Lady 
Lee Charles Palmer 
Durer, Albrecht The Madonna and Child with Saint 
Anne de ( ouriss, Dresden 
Macer, Hans Portrait of Ulrich Fugger von Heyl, Darmstadt 





CHRIST AND THE PILGRIMS AT EMMAUS 


BY 
VELAZQUEZ 


FLEMISH SCHOOI 


Davip, Gerard Christ Taking Leave of His Mother 


Van Dyck, Anthony Portrait of the Marchesa Durazzo Rodolphe Kann 
Portrait of Lucas van Uffelen Duke of Sutherland 
Orcey, Bernard var lhe Virgin with the Child and Angels J. Emden, Hamburg 
MEMLING, Hans Portrait of Thomas Portunari L. Goldschmidt, Paris 
Portrait of Marie, Wife of Thomas 
Portunari L. Goldschmidt, Paris 
The Betrothal of Saint Catherine L. Goldschmidt, Paris 
Pertrait of an Old Mar Oppenheim, Cologne 
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anni da 
Vl ATANO 


BoLo 


BENEDETTO DA 


NA (310 


DONATELLO 


Mino FIESOLE 


Luca della 


RoOBBIA 


RosseLtino, Antonio 


SANSOVINO, Jacopo 


Houpon, lean Antoine 


FALCONET, Etienne Maurice 


Ciopion. Claude Michel 


PiGALLe, Jean Baptiste 
Piton, Germain 


RiEMENSCHNEIDER, Hans fil- 
mann 
Vries, Adriaen de 


ALLEGRAIN, Christophe Gabriel 


SANSOVINO, Jacopo 


THE METROPOLITAN MUSEUM OF ART 
SPANISH SCHOOI 
SUBJECT COLLECTION 
Christ and the Pilgrims of Emmaus Don Manuel Soto 


King Philip IV of Spain Villahermosa 


Portrait of 


SCULPTURE 


ITALIAN SCHOOI 


Marble relief, Virtue Overcoming Vice 


Terracotta statuette, [The Annuncia- 

tion Spinelli 
Terracotta relief, The Virgin and 

Child Rodolphe Kann 
Stucco relief. Infant Saint John Maurice Kann 
Marble bust, high relief, Lionardi 


Hainauer 
Ricasoli 
Spinelli 


Salutati, Bishop of Fiesole 
Marble bust, a Youth 
Marble bust, The Youthful St. John 
Enameled terracotta, The Madonna 
and Child Nobili, 
Marble bust, Julius Caesar Maurice 
Marble bas-relief, Madonna and Child Hainauer 
lerracotta group, Charity Lord Wemyss 


Florence 
Kann 


FRENCH SCHOOI 


Mialet, Paris 


Marble bust, Louise Brongniart 
Marquis of Hertford 


Marble statue, The Bather 

Marble group, Venus Instructing 
Cupid 

Terracotta group, Bacchus, a Nymph, 


and Cupid Lord Wemyss 
Terracotta group, Ihe Fascination of 

Wine Doucet 
Terracotta figure, Mercury De Bryas 


Marble bust of Charles IX of France Montmorency,Laval 


GERMAN SCHOOL 


Carved wood bust, A Young Man Schreiber, Esslingen 


BRONZES 
CLASSICAI 


\ Roman bronze portrait bust 


DUTCH SCHOO! 
Bronze statuette, Triton Esterhazy 
FRENCH SCHOOL 
Pair of statuettes, Venus and Nep- 
tune Hainauer 
ITALIAN SCHOOI 
Pair of statuettes, Abundance and 
Athena Hainauer 
\ pair of andirons representing Venus 
and Apollo 
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YOUNG SAINT JOHN 
BY | 
M!INO DA FIESOLI ) 
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CHINESE PORCELAINS 


The Chinese Porcelain Collection con- 
sists of about 466 pieces, and is partic- 


ularly noted for its monochrome glazes 
and its black hawthorns. Of the latter 


there are 32 specimens, the most important 
of which is a garniture of five pieces (three 
jars and two cylindrical vases) with floral 
decorations in red, green, yellow, blue, and 
aubergine, on a brilliant black enameled 
ground. 

There are about 34 examples of peach 
bloom, 70 of sang de boeuf, 30 of apple 
green, and many other examples of the 
monochrome glazes in yellow, turquoise 
blue, coral red, mazarine blue, mirror 
black, pearl gray, and white. 

One of the rarest examples in the collec- 
tion is a yellow vase of the hawthorn 
family, trumpet-shaped, 27 inches high, 
of the Ch’ing-hwa period (1465-1487). 
It is decorated with peonies, magnolias, 
and hydrangeas in various colors on a 
beautiful yellow ground. 

Another especially important piece is 
a green hawthorn vase, trumpet-shaped, 
294 inches high, of the K’ang-hsi period 
(1662-1722), embellished with white haw- 
thorn flowers, aubergine branches, and 
birds on a brilliant green enameled ground. 

One cabinet contains a rare collection of 
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Chinese Porcelain Figures representing 
mythological personages, and dating from 
the Ming and K’ang-hsi periods. 

There are also many large and impor- 
tant specimensof famille-verte of the K’ang- 
hsi period, and famille-rose of the Ch’ien- 
lung period, and a notable group collec- 
tion of blue and white porcelains. 


SNUFF BOTTLES 
rhe collection of Chinese Snuff Bottles 
consists of about 100 examples in porcelain 


and about 70 in hard stones, including 
jade, agate, crystal, onyx, etc. 


MISCELLANEOUS 


Italian and German Rock Crystals of 
the sixteenth century, mounted in gold 
and silver-gilt and set with precious stones 

Ihe famous gold enameled cup or salt- 
cellar known as the “Rospigliosi Coupe” 
by Benvenuto Cellini. 

A gold enameled House Altar or Reli- 
quaire in the form of a triptych. Italian 
(Milanese) workmanship of the fifteenth 
century. 

Limoges Enamels, Flemish Tapestries, 
and French and Italian Renaissance Furni- 
ture. 

Sixteen Persian and Indian Rugs of the 
sixteenth and seventeenth centuries. 





ROSPIGLIOSI COUPE 


BY BENVENUTO CELLINI 
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FREE ARI 


) the satisfaction of all thinking 

people who regard Art as some- 

thing more than a commodity, 

and especially to those who be- 
lieve that objects of art are destined to 
play an important part in the education 
of the people of the country, the Adminis- 
tration’s tariff bill which has been in de- 
bate during the summer, and which be- 
came a law on October 4th, provides for 
the free entry of objects of art as shown in 
the following quotation from the act 
entitled “An Act to reduce tariff duties 
and to provide revenue for the Govern- 
ment, and for other purposes.” 

“That on and after the day following 
the passage of this Act, except as otherwise 
specially provided for in this Act, the arti- 
cles mentioned in the following paragraphs 
shall, when imported into the United States 
or into any of its possessions (except the 
Philippine Islands and the islands of 
Guam and Tutuila), be exempt from duty: 

“652. Original paintings in oil, min- 
eral, water, or other colors, pastels, orig- 
inal drawings and sketches in pen and 
ink or pencil and water colors, artists’ 
proof etchings unbound, and engravings 
and woodcuts unbound, original sculp- 
tures or statuary, including not more 
than two replicas or reproductions of the 
same; but the terms ‘sculpture’ and 
‘statuary’ as used in this paragraph shall 
be understood to include professional pro- 
ductions of sculptors only, whether in 
round or in relief, in bronze, marble, stone, 
terracotta, ivory, wood, or metal, or 
whether cut, carved, or otherwise wrought 
by hand from the solid block or mass of 
marble, stone or alabaster, or from metal, 
or cast in bronze or other metal or sub- 
stance, or from wax or plaster, made as the 
professional productions of sculptors only; 
and the words ‘painting’ and ‘sculpture’ 
and ‘statuary’ as used in this paragraph 
shall not be understood to include any 
articles of utility, nor such as are made 
wholly or in part by stenciling or any other 
mechanical process; and the words ‘etch- 
ings,’ ‘engravings,/ and ‘woodcuts’ as 
used in this paragraph shall be understood 


to include only such as are printed by hand 
from plates or blocks etched or engraved 
with hand tools and not such as are printed 
from plates or blocks etched or engraved 
by photochemical or other mechanical 
processes. 

“653. Works of art, drawings, engrav- 
ings, photographic pictures, and _philo- 
sophical and scientific apparatus brought 
by professional artists, lecturers, or scien- 
tists arriving from abroad for use by them 
temporarily for exhibition and in illus- 
tration, promotion, and encouragement of 
art, science, or industry in the United 
States, and not for sale, shall be admitted 
free of duty, under such regulations as 
the Secretary of the Treasury shall pre- 
scribe; but bonds shall be given for the 
payment to the United States of such duties 
as may be imposed by law upon any and 
all such articles as shall not be exported 
within six months after such importation: 
Provided, That the Secretary of the Trea- 
sury may, in his discretion, extend such 
period for a further term of six months in 
cases where application therefor shall be 
made. 

“654. Works of art; collections in 
illustration of the progress of the arts, 
sciences, agriculture, or manufactures; 
photographs; works in terracotta, parian, 
pottery, or porcelain; antiquities, and 
artistic copies thereof in metal or other 
material, imported in good faith for exhibi- 
tion at a fixed place by any State or by any 
society or institution established for the 
encouragement of the arts, science, agri- 
culture, or education, or for a municipal 
corporation, and all like articles imported 
in good faith by any society or association, 
or for a municipal corporation, for the 
purpose of erecting a public monument, 
and not intended for sale nor for any other 
purpose than herein expressed; but bond 
shall be given under such rules and regula- 
tions as the Secretary of the Treasury may 
prescribe, for the payment of lawful duties 
which may accrue should any of the articles 
aforesaid be sold, transferred, or used con- 
trary to this provision; and such articles 
shall be subject, at any time, to examina- 
tion and inspection by the proper officers 
of the customs: Provided, That the priv- 


242 


A 





P| 


BULLETIN OF THE METROPOLITAN MUSEUM OF ART 


ileges of this and the preceding 
graph shall not be allowed to associations 
or corporations engaged in or connected 
with business of a private or commercial 
character. 

“655. Works of art, productions of 
American artists residing temporarily 
abroad, or other works of art, including 
pictorial paintings on glass, imported 
expressly for presentation to a national 
institution or to any State or municipal 
corporation or incorporated religious so- 
ciety, college, or other public institution, 
including stained or painted window glass 
or stained or painted glass windows, im- 
ported to be used in houses of worship, and 
excluding any article, in whole or in part, 
molded, cast, or mechanically wrought 
from metal within twenty years prior to 
importation; but such exemption shall be 
subject to such regulations as the Secre- 
tary of the Treasury may prescribe. 

“656. Works of art (except rugs and 
carpets), collections in illustration of the 
progress of the arts, works in bronze, 
marble, terracotta, parian, pottery, or 
porcelain, artistic antiquities, and objects 
of art of ornamental character or educa- 
tional value which shall have been pro- 
duced more than one hundred years prior 
to the date of importation; but the free 
importation of such objects shall be subject 
to such regulations as to proof of antiquity 
as the Secretary of the Treasury may 


para- 


prescribe.” 


PANAMA-PACIFIC EXPOSITION 
HE following statement concern- 
ing the status of the work of the 
Department of Fine Arts at the 
Panama-Pacific International Ex- 

position, to be held at San Francisco in 

1915, is taken from a letter received from 

the Chief of the Department, John E. D. 

Trask. Mr. Trask is of the opinion that 

not only will the Fine Arts Department 

present to the public as important an inter- 
national collection of painting and sculp- 
ture as has ever been seen in America, but 
that a standard even higher than that of 

Chicago or St. Louis will be established and 

maintained, and that the artistic impulse 


“ 
- 
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in the far West which will be the outgrowth 
of this Exposition will be more helpful and 
far-reaching than that which emanated 
from the Centennial Exposition in 1876, 
or from the Chicago World’s Fair. 

lhe work of this Department has so far 
progressed favorably. The contract for 
the construction of the Fine Arts Building 
has been let, and the building will be com- 
pleted many months before the opening 
date of the Exposition. 

The Fine Arts Palace will be somewhat 
semicircular in shape, fronted by an 
octagonal entrance rotunda surmounted 
by a dome one hundred and sixty feet high. 
The only mural decorations in the building 
will be in the entrance rotunda, for which 
Mr. Robert Reid is painting eight large 
decorative panels. 

The building which, in general terms, 
may be described as being of Greek style 
at the beginning of the Roman period, will 
be situated upon the shores of an inland 
lagoon, and between the lagoon and the 
building, along the entire front, will be a 
broad plaza or esplanade upon which will be 
installed monumental sculpture, the happy 
climate of San Francisco making such out- 
door installation possible. Important 
sculpture may thus be shown in surround- 
ings somewhat similar to the surroundings 
for which the works were originally de- 
signed. The entire area of the building will 
be about 127,000 square feet, of which 
approximately one half will be devoted to 
the United States Section. 

The gallery plans for the interior of the 
building will not be made public until 
after consultation between the Department 
and the various foreign Commissioners 
for the Fine Arts, in order that the greatest 
possible latitude may be given to par- 
ticipating foreign nations inthe installation 
of their works. Inthe Fine Arts Building, 
therefore, each foreign section will have 
installation characteristic of its nationality 
and not installation arbitrarily decided 
upon by the Fine Arts Department or the 
architectural staff of the Exposition. 

In the United States Section, which will 
include, in addition to the contemporary 
works of sculpture and pictures in the 
various media, a_ Historical American 
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Section, the general installation will be 
intimate. Galleries will be generally small, 
rather than large, long dreary vistas of 
doors will be avoided, and from each gallery 
there will be an invitation to the eve from 
adjoining galleries 


in the inaugural exhibition of paintings, 
most of which were lent for the occasion, 
and which included 145 representative 
canvases by 95 of the best-known American 
artists of to-day, and several English 


painters 





ROCHESTER MEMORIAL ART GALLERY 


THE MEMORIAL ART GALLERY 
ROCHESTER, NEW YORK 


HE name of the Memorial Art 
Gallery of Rochester was added 
to the growing list of American 
museums of art on October 8th, 
through the generosity of its founder, 
Mrs. James S. Watson, who gave the build- 
ing, erected after the plans of Messrs. 
Foster and Gade of New York, in memory 
of her son, James G. Averell. The ad- 
ministration of the museum has been en- 
trusted to the University of Rochester 
through a special board of dirctors. 

As set forth by its donor, the object of 
the Gallery is to further the interest in the 
fine arts in the city of Rochester by main- 
taining exhibitions of paintings, sculpture, 
photographs, and prints, and a library of 
art, and the purpose is amply illustrated 


Of the older men, there are two can- 
vases by William Morris Hunt, Silver 
Lake, Newtonville, and The Rapids, 
Sister Island; two by Inness; one by 
John La Farge; two by Homer Martin; 
three by Wyant; and two by Whistler, the 
Portrait of Mrs. Jarvis, lent by the 
Hillyer Art Gallery, Northampton, Mass., 
and the Rosa Corder, lent by Mr. 
Richard A. Canfield. 

A number of prints, also, by Aldegrever, 
Beham, Cranach, Diirer, and Lucas van 
Leyden are shown. 

The dedication address was delivered by 
Robert W. de Forest, of The Metropolitan 
Museum, who said in closing: “All who 
have the art interests of America at heart 
welcome every new art gallery like this 
as another step forward, and thank the giver 
of an art gallery like Mrs. Watson, for 
having made the forward step possible.” 
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RENAISSANCE SCULPTURE 


MONG the great Florentine Renais- 
sance sculptors of the fifteenth 
century, Desiderio da Settignano 
and Benedetto da Majano have 


Desideriois the protruding upper lip and the 
long, flowing hair combed back. The less 
rounded relief of the face is also typical of 
the artist and shows that his style de- 
veloped essentially from the relief. Siuc- 
ct are usually made as casts from marble 





CHRIST CHILD, BY DESIDERIO DA SETTIGNANO 


not yet been represented in the Museum's 
collection. Desiderio, whose works are the 
most delicate, naive, and refined of all the 
works of the Donatello followers, has, on 
account of his early death, left so little that 
there is small likelihood of the Museum’s 
ever owning one of his works in marble, 
such as the wonderful busts of youthful 
women in the Louvre, the Kaiser Friedrich 
Museum, or the Bargello. The bust of the 
Christ Child in stucco, recently acquired by 
the Museum, undoubtedly reflects his style 
much more than it does the style of Rossel- 
lino, to whom this piece has hitherto been 
attributed. It is less conscious, more dis- 
tinct and individual in personality than 
Rossellino’s children. 


Characteristic of 


we 


originals and colored under the supervision 
of the artist; but since no replica of our 
bust is known, we may hold to the belief 
that it is one of those stucci which were 
modeled like terracottas, and  conse- 
quently may be considered first ideas of 
the master. We know. furthermore, that 
Desiderio seems to have used the stucco 
in this way for some of his portrait busts. 

rhe bust of the youthful Saint John, by 
Benedetto da Majano, is, in a way, a com- 
panion piece, executed in terracotta and 
painted with a charming color scheme. 
Although it has not the transparency and 
the purity of quattrocento marble sculp- 
tures of similar type, it reveals more, 
perhaps, of the artist’s true personality 
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than the marbles, medium 
for plastic expression, terracotta is more 
immediately responsive to the quick- 
working mind and hand of the artist. The 
realism of the strongly individualized head 
is enforced by the naturalistic color of the 
flesh, the pink cheeks, the dark brown hair, 
the fresh tones of the red drapery. It is 


Since, aS a 
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pared with the marble statue of Saint John 
in the Bargello by Benedetto, in which we 
find a similar position of the head, expres- 
sion, and treatment of details, for example, 
in the arrangement of the hair. 

\ terracotta relief, originally painted 
but now retaining only a few traces of 
color, represents the Madonna holding the 





SAINT JOHN, BY 


often not easy to differentiate among the 
three quattrocento sculptors, Desiderio, 
Rossellino, and Benedetto da Majano, 
who excelled in the production of these 
charming busts of children. Benedetto, 
to whom the bust may be attributed, is in 
his style perhaps less subtle than the other 
two. He represents children of a pleasing, 
homelike, healthier type, with fuller and 
simpler lines, this always within the limits 
of the slim, elegant forms of the later quat- 
trocento. Our bust may well be com- 
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BENEDETTO DA MAJANO 


Child, who plays with a bird. The com- 
position shows an artist of mild, almost 
sentimental nature. A similar piece in the 
Kaiser Friedrich Museum was formerly 
ascribed to the workshop of Luca della 
Robbia, but in the latest catalogue of this 
collection it is rightly attributed to a Flor- 
entine artist of about 1460, who worked 
in the manner of Antonio Rossellino. 
Another recent acquisition, a small fig- 
ure of Saint Sebastian, is a reflex of the large 
marble statues by Rossellino and Civitale 
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which were made during the latter part of 
the fifteenth century. The artist, al- 
though of minor importance, treats his 
subject not without original refinement in 
lines and proportion. It shows the de- 
velopment of Florentine art toward the 
close of the fifteenth century when to a 





HERCULES AND ANTAEUS 


BY GIOVANNI BOLOGNA 


style of elegance and nervous grace came 
the reaction of the young Michelangelo 
with his massive, powerful figures instinct 
with deep-feeling life. 

Among the works of the Northern Ital- 
ian schools is a remarkable head of an 
elderly man, beardless, with short-cut hair, 
and deep, expressive lines in his face. In 
the style of Guido Mazzoni, it is undoubt- 
edly of Bolognese origin. As in the case 


of a number of similar heads in different 
collections, the artist seems to have worked 
from a death mask to which he added the 
details of the eyes, the back of the head, 
and the lines which give an expression of 
life to the face. 

A marble relief representing Judith is 





JUDITH 
BY AMADEO 


by the Milanese artist, Giovanni Antonio 
Amadeo, a sculptor of a curiously sophis- 
ticated nature whose typical style can 
be seen better in this freely composed, 
although perhaps less pleasing relief than 
in the profile portrait in marble which the 
Museum already owns. The _ exagger- 
ated proportions of the figure and the af- 
fected pose remind one somewhat of the 
style of Botticell: 
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[he deep gulf which separates the fif- 
teenth century style from that of the six- 
teenth, which found its inspiration in 
Michelangelo, can be realized if one com- 
of these sculptures just men- 
with their flat relief and slender 
elegance, with the forceful group in ter- 
racotta of Hercules and Antaeus among the 
formerly 


pares any 


tioned, 


Tr} rt 


new accessions ine ece Was 





STYLE OF 


HEAD OF A MAN. 
GUIDO MAZZONI 


attributed to Tribolo, but it is evidently 
the model for one of a series of sculptures 
by Giovanni Bologna representing the 
Labors of Hercules. A bronze, similar but 
smaller in size, is in the Louvre. The 
theme, well known in quattrocento sculp- 
ture through the bronze by Pollaiuolo, has 
been treated by Michelangelo in some 
drawings and in a lost model, and 
by his pupil, Amanati, in the fountain of 
the Villa di Castello near Florence. It is in- 
teresting to compare Michelangelo’s com- 
position and that of his pupil with ours. The 
great artist, planning his work for exe- 
cution in marble, composed his group so 


also 
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that it seems a compact mass with a closed 
outline. Giovanni Bologna, who was 
most successful in his bronzes, achieves a 
more openly-built composition with pro- 
jecting, sharp-cornered silhouettes. In 
proportions and accentuation of the 
muscles, however, he shows Michelangelo's 
influence no less than do all other Italian 
sculptors of the sixteenth century. 

\nother example of this influence is 
given in the small bronze which repre- 
sents Omphale, who is characterized by the 
lion’s skin covering her head. As has 
been suggested, it may well be a study by 
Guglielmo della Porta for one of the fig- 
ures of the tomb of Paul III in Saint Peter’s 
which is more or less a free imitation of the 
composition by Michelangelo in the Medici 
chapel. The influence of the greatest 
Italian sculptor reached even as far as 
Venice, although the art of this city was 
never much inclined to a thoroughly plas- 
tic treatment of sculpture. The Madonna 
statuette in the style of the later works 
of Jacopo Sansovino shows, in the grand 
and dignified figure of the Virgin, in the 
classical treatment of the folds, and the con- 
trasting directions of the pose, the strong 
impression which Michelangelo made on 
the Venetian artist. The overrichness of 
the drapery, the naive pose of the child, the 
soft modeling of the details, which affects 
the charming play of light and shadow, 
prove, however, that he combined these 
influences with the Venetian tradition of 
picturesque sculpture 

The seventeenth and the eighteenth 
century sculptures in Italy are little ap- 
preciated now. They have not indeed the 
restraint and the purity of the early Ren- 
aissance works. However, it is certain 
that there will come a time when they will 
be regarded as not less valuable than the 
best French sculptures of the same period. 
Works like the Madonna statuette in the 
style of Mazza and the portrait bust by a 
clever follower of Bernini are surely, in 
their impressionistic treatment and easy 


flow of lines, not inferior to the best 
sculptures made at this time in other 
countries outside of Italy. 

W. R. V. 











RECENT 


ENAISSANCE CASSONI.— Cer- 
tainly among the most attractive 
pieces of Italian Renaissance furn- 
iture are the cassoni or marriage- 
chests which formed an important part of 


the bride’s dowry. These chests may be 
grouped generally in two classes: the 
first, more or less elaborately carved and 
oftentimes further ornamented with 
painted and gilded decoration; the se- 


cond, having for the principal decora- 
tion, on front and sides, panels painted 
with historical or legendary scenes. Several 
panels of this kind, notably two by an 
artist of the school of Pesellino, with the 
of the Argonauts for subject, are 
exhibited in the paintings galleries of the 
Museum. Cassoniof this type with their 
original framework not common 
at present we have no complete example 
The carved chests of the first class, how- 
ever, are represented in our collections by 
a number of characteristic examples, 
either complete cassoni or long panels 
from the front of such pieces. A recent 
purchase adds two more cassoni to the 
collection, both highly interesting pieces 
and illustrative of types hitherto unrep- 
resented. 

The first a large carved and gilded 
cassone dating from the first half of the 
sixteenth century, probably Central 
Italian. Although the carving is in fairly 
good condition, the gilded and painted 
decoration has suffered considerable injury. 
In contrast to the profuse, richly detailed 
carving, the structural design of the chest 
is simple and thoroughly architectural. 
At either end of the long front panel is an 
upright, rectangular panel bearing an 
heraldic a unicorn climbing a tree- 
trunk (palm tree’), and in chief, a label of 
four points, between the points three 
fleurs lys. The arms have not yet 
been identified, but the label would indi- 
cate a Guelf family. The long front panel 
is decorated with scrolls of foliated orna- 
ment of classical type, balancing on a 
central motive of two unicorns ramping 


story 


are and 


1S 


coat: 


de 


5 


ACCESSIONS 


on either side of a bare tree-trunk. The 
sides of the chest, curiously enough, have 
no carving, but are painted to represent 
variousl\ marbles. 

The second cassone, of dark walnut, is 
presumably Florentine in origin, and dates 
about the middle of the sixteenth century 
The design is characteristically architec- 
tural, consisting of different mouldings, 
some plain and others ornamented with 
rosettes and similar formal motives. The 
piece is a fine example of simple yet effec- 


uf rhc yred 


tive design 
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TWELFTH CENTURY SCULPTURE. 
Among the recent purchases now on ex- 
hibition in the Museum three pieces of 
French decorative stone-carving of the 
twelfth century are an important addition 
to the Museum’s collection of mediaeval 
sculpture, particularly as the new acces- 
sions are said on good authority to have 
come originally from one of the most 
interesting architectural monuments of 
France, the Abbey Church of St. Denis in 
the environs of Paris. Two of the sculp- 
tures are large grotesque heads, and, the 
third, an engaged capital ornamented with 
bird and foliage motives. All three are 
colored, but now gray and black with age. 


Thg capital measures 30} inches in 
height by 25 in width and 15% in depth. 
It is ornamented on the front and sides 


with a balanced arrangement of curving 
acanthus leaves framing the heads of two 
birds which are represented as pecking a 
pomegranate or pine-cone on a long stem 
forming the vertical axis of the figure. This 
unit design is repeated once on the sides 
and twice on the front of the capital. In 
general type the piece is Romanesque; but 
in the fine rhythm of the lines, and in the 
grace and naturalness of the plant forms, 
the capital is already Gothic in feeling. 
It may be dated on stylistic grounds about 
the middle of the twelfth century. This is 
an argument in favor of the provenance 
claimed for the piece, since the important 
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constructions of Abbot 
Suger (1121-1152) at St. Denis date from 
about the middle of the century. This 
apital may indeed have formed part of 
his building. The devastations which the 
\bbey has suffered at the hands of revolu- 
tionist and restorer are too well known to 
make it necessary to search far for an 
explanation as to how this architectural 
fragment came to be separated from the 
original fabric. 

To approximately this same period may 


and extensive 


be assigned the two grotesque heads al- 
ready mentioned. One of them repre- 
sents a weak-chinned man with enormous, 
staring eyes, a fringe of heavy beard along 
the jaw bone, thick locks of hair terminat- 
ing in little curls falling on the receding 
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forehead. The other, a lion’s head with 
snarling, open mouth, is characterized by 
stronger contrasts of light and shade than 
the first. This effect was secured by deep 
drilling of the nostrils and pupils of the 
eyes, by the bolder channeling of the hair, 
and by the open mouth. This piece is 
perhaps a little later than the other head. 
To judge the aesthetic effect of these 
primarily decorative sculptures, they 
should be seen at the height from the 
ground at which they wereoriginally placed. 
This is not possible in the Room of Recent 
Accessions, where the pieces are now ex- 
hibited, but will be so when the permanent 
installation is arranged in the Wing of 


Decorative Arts. 


}. B. 
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STONE CAPITAL, 
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NOTES 


LECTURE BY MRS. ARTHUR 
STRONG.—By invitation of 
the Trustees of the Museum, Mrs. 
Arthur Strong, Assistant Direc- 

tor of the British School of Archaeology in 
Rome, and a leading authority on Roman 
Sculpture, will give an illustrated lecture 
entitled Art and Empire—the Influence 
of Imperialism on Later Antique Sculpture, 
in the Lecture Hall of the Museum on Mon- 
day afternoon, December ist, at four 
o’clock. This lecture will be open to the 
public without tickets 


e 
E 


LECTURES ON Ecypt.—Albert M. Lyth- 
goe, Curator of the Department of Egyp- 
tian Art, will give two lectures in the Lec- 
ture Hall of the Museum on Monday after- 
noons, November 17th and 24th, at four 
o'clock, upon the following subjects: - 

Monday, November 17. Excavating in 
Egypt,—its Problems and Methods 

This lecture will cover many of the ques- 
tions which are met in the work of exca- 
vation in Egypt, such as the character and 
selection of sites, the organizing and train- 
ing of native workmen, and the methods 
employed in the work of the Museum’s 
Egyptian Expedition. 

Monday, November 24. An Egyptian 
Tomb recently acquired for the Museum 


Through the generosity of Edward S. 
Harkness, a Trustee of the Museum, it 
proved possible during the past season's 
work of the Museum’s Expedition to ob- 
tain, by purchase from the Egyptian Gov- 
ernment, a most interesting and imposing 
monument the large tomb, at Sakkara, 
of Per-neb, a dignitary of the Fifth dynas- 
ty, about 2700 B. C. This tomb is now in 
the Museum, in pieces, but cannot yet be 
erected in the galleries, for lack of space. 
The lecture will include a description of it, 
with illustrations, and an account of its 
removal from Sakkara. 

Both lectures will be illustrated with 
lantern slides, and will be open to the pub- 
lic without tickets 


> 
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MemBersHip.—At the meeting of the 
Board of Trustees, held on October 20th, 
Benjamin Altman was declared a Bene- 
factor the Museum, Frank Weiten- 
kampf and Bradley Martin, Jr., were made 
Fellows in Perpetuity by the transfer of 
the Patronships of Mrs. Mary Ogden Avery 
and Bradley Martin respectively, and the 
following persons were efected Sustaining 
Members: 


of 


E. B. BRONSON 
Dickson Q. Brown 
J. Henry Dick 
Oscar DRESSLER 
FRANCIS HUSTACE 
JONATHAN THORNE 
Epwarp A. WICKES 


SATURDAY EVENING AND COopPYING.— 
lo meet the needs of those students who 
can use the Museum for sketching and 
copying only on Saturday evening, when 
the hours of opening are regularly ex- 
tended to ten o’clock, the Trustees have 
amended the rule, heretofore in force, 
regarding the use of drawing-boards and 
easels on that day, and will from now on 
permit their use from six until 10 P. M. 

In this connection, it should be said, 
since it may not be generally known, that 
the Museum provides a room for the con- 
venience of copyists, furnished with lock- 
ers, and racks for the storage of canvases, 


boards, etc. 
TRUSTEES’ RecepTION To EPIscoPAL 
CuHurcH DELEGATES.—A_ special recep- 


tion given by the Trustees of the Museum 
and the Bishop of the Episcopal Church in 
New York, Dr. David H. Greer, to the 
Bishops and clerical and lay deputies to the 
Triennial Convention of the Episcopal 
Church, was held at the Museum on Thurs- 
day evening, October oth. The guests 
were received by Messrs. Joseph H. Choate, 
Robert W. de Forest, Howard Mansfield, 
and Edward S. Harkness, on the part of 
the Board, Bishop Greer, and Mrs. de Forest, 
Mrs. Greer, and Mrs. Edward Robinson. 
Over five thousand persons attended. 
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\ programme of music by the New York 
Symphony Orchestra, under the direction 
of David Mannes, during 
the evening 


was rendered 


Mr. Wintock’s Lecrurt In the Jan- 
uary number of the BULLETIN will be found 
a synopsis, with illustrations, of the lecture 
on The Past Season’s Excavations of the 
Museum's Expedition at Thebes, given in 
the Museum on October 3rd, by Herbert 
| Winlock, Assistant Curator in the 


Egyptian Department 


Museum LEcTuRES. Besides the gal- 
lery talks for teachers in the public 
scheols to be given by the Instructor as a 
part of the Museum’s regular work with 
these were announced in the 
and the 
other 


the schools 
September issue of the BULLETIN 
lectures announced above, several 
courses of talks or lectures, for the general 
public, and for teachers, pupils, and those 
interested in bringing schools and museums 
into closer relationship, will be given during 
the winter months 

These are a course offered by the College 


COMPLETE LIST 


METROPOLITAN MUSEUM OF 


ART 


of the City of New York as one of its ex- 
tension courses for teachers and given 
at the College by Louis Weinberg, sup- 
plemented by a study of the originals in 
the Museum galleries under the direction of 
the Museum Instructor; two courses of 
talks given under the auspices of the School 
Art League, one consisting of five lectures 
by Leigh Hunt, James B. Carrington, Her- 


bert W. Faulkner, Frank A. Parsons, and 
\lfred W. Martin for the members of the 
League, and one consisting of five talks 
for elementary school pupils by Dr. J. P. 


Haney; and a course of sixteen lectures on 
the Appreciation of Art, a Study of Origi- 
nals in the Museum, given in connection 
with the extension Columbia 
University by Dr. George Kriehn. 

lo join the classes offered by Dr. 
Kriehn and Mr. Weinberg, application 
should be made to the registrar of Co- 
lumbia, and the Secretary of Extension 
Courses for Teachers at the College of the 
Citv of New York respectively ; for tickets 
to the School Art League courses, applica- 
tion should be made to the Secretary of 
the League, Miss F. N. Levy, 215 West 
57th Street. 


courses of 


OF ACCESSIONS 


OCTOBER, IQ13 


CLASS OBJEC 
ARMS AND ARMOR. 
CERAMICS tlerracotta tile 
dynasty 
tSmall 


DRAWINGS 


t Bow, Italian, fifteenth century 


lustre bowl, 
Moresque, fifteenth century 
Six sketches of female figures, in 


I SOURCE 


Purchase 
Chinese, Han 

Purchase. 
Hispano- 
Purchase. 


(Floor |, Room 13 pencil and colof, by Auguste 
Rodin Gift of Mr. Thomas F. Ryan. 
GLASS.. ‘Cup and cover with the Bar- 
berini arms (Murano), cruet, 
Venetian sixteenth century; 
cup, Venetian (Murano), seven- 
teenth century Italian Purchase 


*Collection of glassware by Baron 


Stiegel, 
century 


tLinen wheel-gl 


early nineteenth century 
Italian, 


a ee tlvory box, 
century 
*Not yet placed on exhibition. tRecent 


»=°? 
-~ J=- 


American, 


ass, 


Accessions Room 


eighteenth 
Gift of Mr. Frederick W. 
Hunter. 
American, 
Purchase 
fifteenth 
Purchase 


Floor 1, Room 6 
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CLASS OBJECT SOURCE 
LEATHERWORK...... . Coffer, Italian, fifteenthcentury. Purchase 
MEDALS, PLAgues, ETc...... ftBronze plaque, The President's 


Trophy, by Rudolf Marschall. . Giftof Mr. Edward D. Adams. 
tBronze inauguration medal, 
President Woodrow Wilson - 
American Gift of Mr. William Corcoran 
Eustis. 
w +Bronze medal commemorative of 
the Centennial of Louisiana 
Statehood, 1812-1912, by Cole- 


man E. Adler. . Anonymous Gift. 
METALWORK... ... Bronze vase, Persian, twelfth 

century; bronze plaque, Per- 

sian, twelfth century we Purchase. 


+Copper ewer and basin, Venetian, 
sixteenth century; bronze vase, 


Florentine, sixteenth century... Purchase. 
TtBronze bell, Italian, sixteenth 
century. .. Purchase 


MINIATURES AND Manuscripts *tMiniature, Doctor Preparing 
Medicines, leaf from a manu- 
script of Dioscorides, Arabian, 
dated 1222..... .... Purchase 
tMiniature, Woman Sewing, by 
Riza Abbasi, Persian, early 
seventeenth century... . Gift of Dr. Friedrich Sarre. 
+ Manuscript of a work on Astron- 
omy, about 1300 A. D.; three 
sheets containing four minia- 
tures from Firdusi’s Book of 
Kings, middle of fourteenth 
century; three sheets from a 
< bestiary and an herbal, fif- 
teenth century; three minia- 
tures from a copy of the Works 
of Nizami, early sixteenth cen- 


tury — Persian.... Purchase. 
REPRODUCTIONS *Bronze candelabrum in the form 

of a kneeling angel (the original 

in the Cathedral at Liibeck). Anonymous Gift. 


*Copies in plaster of nine chess- 
men and a manuscript on chess, 
European, from the eighth to 
the thirteenth century....... 
j SCULPTURE tStone head of Buddha, Chinese, 
Wei dynasty, sixth century. . . Purchase 
tStone capital and two grotesque 
heads from Church of St. Denis 
; French, thirteenth century... Purchase. 
tlerracotta statuette, Saint Se- 
bastian, Florentine, about 1500. Purchase. 
tStucco bust, Christ, by Desi- 
derio da Settignano, Florentine, 


Gift of Mr. James F. Magee, Jr 


. fifteenth century........... Purchase 
tlerracotta relief, Virgin and 
< Child, Florentine, about 1460 Purchase 


tTerracotta bust, Saint John the 

Baptist, by Benedetto da Ma- 

jano, Florentine, late fifteenth 

century Lsdebhewmiet san . Purchase. 
t Marble relief, Judith, by Amadeo; 

terracotta Head of Christ, in 


the style of Civitale. Purchase. 
*Not yet placed on exhibition. tRecent Accessions Room (Floor 1, Room 6). 
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CLASS OB] ECT SOURCE 
S TURE, CONTINUED tlerracotta portrait head of a 
man by Mazzoni,— fifteenth 
century Purchase. 


tTerracotta group, Hercules and 
Antaeus, by Giovanni? Bo- 


logna Purchase 
tBronze statuette, Omphale—six- 

teenth century Purchase 
+Terracotta statuette, Madonna, 

by Mazza Purchase 
tTerracotta head of a man, eight- 

eenth century — Italian Purchase 


+Terracotta statuette, Madonna 
and Child, in the manner of 
Jacopo Sansovino, Italian, late 


sixteenth century . Purchase. 
Floor |, Room 13 Bronze bust, George Wyndham, 
by Auguste Rodin... Gift of Mr. Thomas F. Ryan 
STAINED GLASS.. . tRound panel, Florentine, fif- 
teenth century Purchase 
TeEXxTILes . . tEmbroidered cover, Sienese, six- 
teenth century Purchase 
tSix woven covers, Italian, six- 
teenth century Purchase 
tFour chintzes, French, eight- 
eenth century . Gift of Mr. Karl J. Freund 


tEmbroidered panel from a chas- 
uble, English, early fifteenth 
century Purchase 
Chintz, late eighteenth century; 
chintz, nineteenth century 
French; chintz, English, late 
eighteenth century Gift of Mrs. W. D. Frishmuth 
tFive pieces of bobbin lace, Turk- 
ish, eighteenth century; band 
of drawnwork, Greek, eight- 
eenth century. . ; .... Gift of Mrs. Robert W 
de Forest 
tPiece of Mechlin lace, Flemish, 
late eighteenth century; piece 
of hand-run net lace, English, 
early nineteenth century; em- 
broidered net collar, English or 
American early nineteenth 


century... cat Gift of Mrs. A. D. Storrs 
WoopworkK AND Furniture... tCandelabrum, Umbrian, _ fif- 
teenth century , Purchase 
tChest, Sienese, early sixteenth 
century Purchase 
tTabernacle, Roman, sixteenth 
century. .... Purchase 


tTable, Italian, sixteenth century . Purchase 
tTwo tables, chest, and pedestal, 

Italian, sixteenth century; 

table, Dutch, seventeenth cen- 

tury; model of cylinder bureau, 

German, late eighteenth cen- 

tury.... ied Purchase 
TThree chairs, sixteenth century; 

five chairs, seventeenth cen- 


tury — Italian. . .. Purchase 
tArmchair, Venetian, middle of 
eighteenth century. ... . Purchase 


tRecent Accessions Room (Fleor 1, Room 6). 
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CLASS 


ANTIQUIT 
| oor 


ANTIO 


ARMS AND 


Floor 


(LERAMICS 


Floor II 


ES — EGYPTIAN 


I 


Egyptian Galleries 


| 


ARMOR 
|, Room 8 


Wing F, Room 25 


METALWORK 


MusIcal 


TEXTILES 


Floor II, Wing F, Room 19) 


INSTRUMENTS 


LIST OF LOANS 


OCTOBER, IQI1 3. 
OBJECT 
Ivory comb and stone vase, 
early dynastic; alabaster vase 
in the form of an ape em- 


bracing its young, inscribed 
with name of Mer-en-re, VI 
dynasty; squatting statuette 
in limestone, XII dynasty; 
statuette in brown schist of 
Amenhotep III, XVIII dy- 
nasty; alabaster Canopic jar- 
lid with portrait head of Queen 
liy; three wooden’ ushabti 
figures, two painted wooden 
ushabti boxes, and model im- 
plements from Tomb of Ua and 


lua, XVIII dynasty; poly- 
chrome glass vase from the 
Tomb of Thothmes IV; gold 


strainer from Bubastis and gold 
neck of silver vase, XIX dy- 
nasty; six polychrome glass 
vases, XX dynasty; two ala- 
baster Canopic jars with heads 
of Amset and Hapi, XXVI 
dynasty; silver vase, Ptole- 
maic 


*Bronze group, cat with kittens, 
XVIII-XX dynasty; bronze 
kettle, inscribed, XVIII-XIX 
dynasty; alabaster head of 
Canopic jar, late dynastic 


*Gold pendant in form of a fish, 
late dynastic 

*Necklace, about fourth century 
S 

Ninety-eight sword-guards of 
various metals, Japanese 


(Lud- 


late eighteenth cen- 


Three statuettes, German 
wigsburg) 
tury ‘sacs 

*Infant Academy dish, dessert 
knife and fork, and a trial me- 
dallion of Henry |V of England, 
by Wedgwood, English, late 
eighteenth century. . 


*Gold box, Italian, sixteenth cen- 
tury : 

*Harp, French, period of Louis 
XVI ‘ 

Prayer book with embroidered 
cover and an embroidered box, 


*Not yet placed on Exhibition. 
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